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For the first Taipei Dangdai, we present three leading Japanese female artists in the post-war
era: Kimiyo MISHIMA, Kazuyo KINOSHITA, and Etsuko NAKATSU]JI.

In postwar Japan, where numerous art movement stated freedom from authority, female
artists still have had to get over many institutional inequality and social prejudices. Despite
such difficulty, these women formed their characteristics with firm resolution and awareness
beyond any dominant movement.

Although these artists do not necessarily emphasize “femininity” unlike younger generations,
the condition as women at that time inevitably affected their ways of expression. We compare
their historical backgrounds and changes in style by juxtaposing young female artists: Asuka
NAKAYAMA and Saki KIRIDUKI, who are known for their unique styles to cast eyes upon
gender typicality.

Examining how women artists have dealt with their identity throughout postwar era, this

exhibition will keenly highlight the struggle and endeavor of women in Japanese art history.
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