Gallery Yamaki Fine Art is pleased to participate in Art Basel Hong Kong 2019. This year’s
booth features Michio FUKUOKA, an artist based in Osaka, who has made a strong
impression on Japanese contemporary art.

Fukuoka integrated with High-Red-Center, Tetsumi KUDO, Shusaku ARAKAWA and the
members of The Play*(1) through group exhibitions*(2) in the 1960s, becoming recognized
as one of the leading figures of “anti-art.” He gained international recognition at the S&o
Paulo Biennale in 1981. At the Yokohama Triennale in 2014, further attention was drawn to
his works from the 60s, 90s and 2000s. In 2017, the National Museum of Art in Osaka held a
retrospective exhibition of Fukuoka’s works: ‘A Sculptor Who No Longer Sculpts’, revaluing
50 years of the artist’'s remarkable career. His works, built on his unique philosophy and
perspective, have been collected by many major museums around Japan.

In the late 60s, Fukuoka started using FRP; the brand-
new material in the manufacturing industry at that time, to
create huge sculptures of skeletons and moths towering
over two meters. The material is used for another series
called “landscape sculptures” in the mid-70s, which
became his signature work. Also for his reliefs with
surfaces covered in words such as “I have nothing to do”

ST e i e and “Should | really not be scared?” since around the
Nothing tTo Do, Oxalis, 2001 2000s.
30 x 38 cm, FRP, wood

Fukuoka was keenly
aware of the edgy art movements during the postwar
period, yet developed his unique ways of expression.
Although his personal contemplation directed Fukuoka’s
creations, his works obtain universality as a “sigh” or a
sharp criticism to society and contemporary art.

For Insights, it is our aim to trace back Fukuoka's art
career through significant works in the 60s, landscape
sculptures in the 70s, and conceptual series of works in the

. . . ) | Don't Feel Like Doing Anything,
2000s. His scene of black color will provide the audience (July, Cuckoo)

with a critical viewpoint on Japanese contemporary art. 1999, 90.5 x 92 cm, FRP wood

*(1) The Play: a group that has been active in the Kansai area since 1967. They have repeatedly
planned and carried out "actions" in natural settings, and brought their experiences back to daily life.

*(2) ‘Room in Alibi’ in Naiqua Gallery (Tokyo, Japan) in 1963, curated by Yusuke NAKAHARA, one of
the most influential contemporary art critics in Japan.
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